4 authentic identity, often within refurbished stadium and civic landscapes that are increasingly commercialised, homogenous, or, in the аords of Bale, 'placeless'. 17 As
Dixon notes, 'football fans inhabit a culture where authenticity is constantly scrutinised by themselves and others'; Bale believes that such authenticity is threatened by 'the development of the sanitised, safe, concrete but placeless stadium which will possess fewer landscape elements and simply less scenery for the spectator to absorb and enjoy'. 18 For a soccer club, projecting their authenticity is often contiguous with evoking nostalgia since, as fans age, their construction of what is authentic is inevitably tainted by nostalgic reminisce. The effectiveness of this nostalgia-authenticity nexus is in part due to the hyper-commodification of top division soccer that has occurred over the past two decades. 19 Commercialisation represents an unwelcome turn for many long-standing supporters, particularly those that Giulianotti classifies as 'hot-traditional', a demographic whose strong allegiance to their club is neither founded upon nor dependent upon playing success, and is partially defined by a strong topophilic attachment to their club's stadium. 20 Statues, as with other leveraging of a club's heritage, such as the offer of retrospective kit designs, murals, club museums, and the naming of stands after past players offer both a panacea -by encouraging and enabling fans to identify their club as the traditional historically-rooted entity they would wish to support -and a PR distraction from the more commercial aspects of the modern game, such as wage inflation and rising ticket
prices. Yet, somewhat ironically, statues also appeal to the much-pursued revenue streams represented by as yet uncommitted fans or sports tourists, who are attracted by 'tradition'.
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Similarly, a civic statue of a located local hero provides identity to otherwise indistinguishable, increasingly placeless urban landscapes, especially in settlements where formerly dominant industries have declined, stripping the town of its raison d'etre, or where commercial redevelopment has erased long-standing local landmarks. This is evident in the civic locations that boast soccer statues. Soccer player monuments are rarely found in the centres of capital cities -where nationallyrenowned royal, military or religious figures are still competing for the honour of being cast in bronze, and national acclaim is a prerequisite for selection -but they occur more frequently in smaller towns or suburban settings, where the local context resonates more strongly.
Though not the only sport to have statues, soccer's inventory dominates globally, both in numeric terms, and in the breadth of its distribution across six continents and 66 countries, reflecting the sport's аorldаide appeal. For instance, the second largest sport statuary we have identified, that of over 200 baseball players, is concentrated almost entirely within the United States, with just a handful of examples in Mexico, the Caribbean islands and Japan. 21 Soccer players (and those in other team sports)
hold an advantage over athletes from individual sports in their likelihood of being honoured by a statue, through being connected to a sports organisation or franchise.
Professional sports teams may not only be motivated to erect a statue by the reasons outlined above, but their committed fans provide a pool of potential organisers and funders, and their stadium provides a natural site for a statue. As such, statues of competitors in individual sports are both rarer and, where they do occur, largely placed in civic sites. 22 This predominance of professional team sport athletes in the global sport statuary, combined with the relative lack of funding and spectator support 6 for аomen's professional team sports, is one reason for the lack of female sport statue subjects. Female athletes have occasionally been depicted, most frequently successful Olympians. 23 However, though a small number of statues of anonymous female soccer players and fans are in situ, a female soccer professional is yet to be sculpted.
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Given that an individual's strongest memories and hence the sources of their nostalgic feelings are connected to their adolescence and young adulthood, clubs will wish to remind fans of their teenage heroes. 25 It is therefore unsurprising that over half of soccer statue subjects were alive when their portrayal was unveiled. 26 Examples of a soccer player being honoured by a statue during his career are, however, rare: in almost all cases the player concerned was a world class performer approaching retirement. 29 Such scarcity supports our cited motivation for many soccer statues -it is unlikely that choosing a still-active player as a statue subject (or indeed a player who passed away decades before contemporary fans were born) would generate significant levels of nostalgia. Additionally, the career achievements and contribution of a player who is still playing cannot be assessed and compared against contemporaries and predecessors in the same way as they can for a player who has retired. This lack of contemporary subjects also supports the hypothesis that, where a 7 deceased subject of playing age is portrayed, their statue has been motivated primarily by the collective grief of a life and career cut unexpectedly short as opposed to their career achievements to that point, and therefore represents a very different type of monument.
Memorialising the sudden death of a soccer player
Despite their relative rarity, statues of recently deceased active players are still deeply rooted within the publicly-sited subject-specific soccer statuary. The first such monument, that commemorating FC Sinćeliću player Ljubomir Jakovljevic, dates back to 1927. It was erected in the town of Nis after he had drowned whilst rescuing a child from a swollen river the previous year. Watching them can make us feel immune to the real world. Sport becomes our great escape from life's darker mortality, an alternative playground where the narrative is of battles and victories, but from which everyone walks away to fight another day. 37 As such, the unexpected death of a soccer player represents an intrusion of very real loss into this parallel universe of immortals, especially during the season when their sudden absence from the weekly team sheet would be a stark reminder.
Before examining specific examples of the genre, we consider what makes the use of a statue to memorialise the sudden death of a sportsman during his career a distinctive scenario from commemoration during his lifetime or following death after retirement.
Specifically, аe investigate impacts upon the 'sites of meaning' of visual material described by Huggins and O'Mahony: the 'site of production' (the instigation, funding and production process), the 'visual image or object' (i.e. the design of the statue), and 'the sites of reception and seeing' (аhich encompasses both the macrolocation factors of geography and type, and the presentation of the statue e.g. the interpretative material provided).
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As Mitchell notes, 'Memory is bound up аith poаer, and both memory, and its corollary, forgetting, are hegemonically produced and maintained, never seamlessly or completely, but formidably and poаerfully nonetheless.' 39 Thus we need to think in terms of distinctiveness and differences with respect to control of the memorialisation process. In all sites of meaning, the wishes of the subject's family will be a primary consideration given the loss they have experienced. Beyond their mandate there will exist a relative power vacuum with the other stakeholdersprimarily clubs and fans, but also the sculptor -wishing to be seen to be sensitive to the family and public feeling, and to make outwardly harmonious consensus decisions.
Stories of remembrance require a place where they can be told. Through its macro and micro level characteristics, the location chosen for a statue feeds into the meanings it projects and the collective memories it inspires, and in turn the location has its own 11 meaning adapted. This process operates through the way in which location determines who visits a statue, when they visit and how often they visit. The majority of club or fan funded subject-specific statues of soccer players are located at the stadium where the subject plied his trade. A stadium-sited statue of a deceased player permanently links the subject to the host club (even if their career history might have encompassed many other clubs and stadia, some of which may have featured more prominently). It reinforces the parallels often drawn between soccer and organised religion by creating a shrine or alternative grave located within a cathedral of the subject's sport. 40 If the statue's micro-level location is on a public concourse (as it usually is), a stadium location will guarantee repeated visits from devotees of the subject, though these visits will rarely be made primarily to visit the monument. Over time, the statue will become part of the stadium as opposed to a standalone object, with the stadium reciprocally becoming part of any associated commemorative rituals.
Likewise, a local government commission would most often reside in a public square or park, reflecting the use of public money and wider public recognition of the subject. Here the statue enables commemoration to be shared with a non-soccersupporting population. For those who did not witness the statue subject in action, the statue may stir a less powerful sense of loss than it does for fans of the club; their lack of competing first-hand recollections, however, mean the statue image may have proportionally greater impact in creating a memory of the player.
The location of a statue commemorating a recently deceased player is less rigidly determined than that of a more typical soccer player statue, due to the greater separation of the primary funder (typically club or fans) from the primary mandate.
Where the statue subject is recently deceased, a need to show respect to the bereaved family makes their mandate essential when choosing the location, albeit allied with consensus amongst fans, club officials, and in some instances the wider local population, who may regard the subject as their city's hero.
Both stadium and civic locations are viable sites. If the player's death is linked аith the stadium, in that it was caused by an injury or medical condition that was sustained or became apparent during a match, or even occurred there, the stadium is an extremely sensitive site for a statue -one that might possible considered too morbid by reminding fans of their аitnessing the player's death as much as celebrating his
life. There also exists the additional possibility of a grave statue, depending on cultural tradition. As Huggins notes, memorials set аithin a graveyard "invite a markedly different response to that of public monuments, and evoke different rituals of remembering"; furthermore, graveyards may be segregated into areas according to social class or achievement. 41 Even beyond any national custom, the likelihood of a statue being erected graveside is enhanced where the subject died suddenly at a young
age. An early death is more likely to be a life mourned than celebrated; a sombre place of mourning is a more appropriate site. Additionally, given the greater influence of family, close relatives and religious beliefs at a time of heightened emotions and sensitivity, a graveyard or cemetery offers a more 'neutral' and traditional public location at which everyone feels welcome.
Sympathy for the bereaved likewise makes the incorporation of family memories into the portrayal and inscription more likely, especially if the statue is sited graveside. 42 Where sculpture designs are developed from images supplied or chosen by the family, 13 they may be more personal and less soccer specific. A monument's design and interpretative material commemorating a subject who has died suddenly mid-career is also likely to tend towards sanctification, because of the desire of other stakeholders
'not speak ill of the dead', the lack of a time period in аhich to put the subject's career into context, and even the possible absence of a sporting raison d'etre for the statue (e.g. career achievement or long service).
Additionally, the contemporaneity of the subject's playing career аill impact upon design and interpretative material. Halbwachs, speaking of the creation of collective memory, claims that "the repetition engaged in various commemorative events and rituals is crucial in… creating a single, highly idealized, composite image." 43 Soccer player statues almost exclusively depict their subjects in such an idealized way: as active players in their prime, shooting powerfully, dribbling languidly, holding a trophy aloft or posed authoritatively with foot on ball. In the (usually lengthy) period betаeen a subject's retirement and portrayal, the repetition of both the specific flashbulb or video memories that many statue designs are based on and the career narratives that interpretative materials such as plaque inscriptions are drawn from have come to represent the subject in the collective memory of fans, teammates and even family.
Conversely, where sudden death has occurred during the subject's career, the time required for such a single idealised image to become cemented in the minds of teammates, fans and families has not been allowed. Multiple personal and collective memories of the subject will be fresh. Myth making will, of course, occur during a soccer player's career -but the extent to which it can become fixed is tempered by the 14 possibility of it being supplanted. A statue to a player killed mid-career and erected soon after embodies future collective memory: as an almost-contemporary representation of the subject, it writes the narrative rather than copying it, and creates myths rather than recycling them. Whilst achievements may be recognised though the design and inscription, the memorialisation of the player is as much about what might have been.
We now consider two fêted yet ill-fated soccer players, from clubs of similar size, who achieved much at a young age and of whom much more was expected before an untimely death. Dragan Mance of Serbia (from the former Yugoslavia) and Antonio
Puerta of Spain both died at the age of just 22, having appeared for their home city club at the highest level of domestic soccer whilst still in their teens. Each had already won major honours with their clubs, been capped by their country, and were considered as future international regulars. Following their death, both were swiftly commemorated in statue form. Partizan fans, many of whom were born after his death, still proactively remember
Dragan Mance and Antonio Puerta
Mance at matches through banners and chants. They have established an annual award for the service to the club in his honour, and consider him their greatest ever player.
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A statue of Dragan Mance ( Figure 3 ) was erected at the head of his grave in Novo
Groblje, a year after his death. The underlying cause of death was a genetic heart muscle abnormality, a condition that has claimed the lives of several other prominent soccer players, including
Cameroon's Marc Vivien Foé and Benfica's Hungarian striker Miklos Feher.
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Antonio Puerta has received a similar roll call of tributes to those bestowed upon Dragan Mance, including street naming and fan banners. 52 An annual friendly match between Sevilla FC and another major Spanish club is held in his honour, with the winning team awarded the Antonio Puerta Trophy. 53 His shirt number 16 has become iconised. Sevilla FC attempted to retire it, and it has been used in a number of commemorative gestures. For example, gate 16 at Sevilla's stadium has been named after Puerta, аith the аords "Puerta Hacia La Gloria" (translation: "door toаards glory") placed above it, and the Antonio Puerta Trophy is a framed relief of the rear of his shirt with the 16 prominent. 54 Furthermore, a statue of Antonio Puerta (Figure 4) was unveiled two and a half years after his death at Sevilla FC's training compleб, the José Ramón Cisneros Palacios Sports Centre. 
Statue development
In the aftermath of Dragan Mance's death, both his family and FK Partizan fans lobbied for a statue to be erected by his grave. FK Partizan adopted the project, providing the majority of the finance, with the statue being sculpted by noted 
Statue design
Other grave statues of specific soccer players or managers around the world capture the subject in a posed, upright stance, cradling, or with foot resting on a ball.
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suggests the prioritisation of conferring a sense of dignity to the deceased, and shoаing a respect for the sombre location by not 'playing' amongst the headstones. Dragan Mance's sculpture is a dramatic departure from such designs. It converts soccer fanaticism and flashbulb memory into secular material form within a religious setting. In a portrayal agreed upon by family, club and sculptor, the lauded FK Partizan prodigy kneels in his trademark celebratory pose having scored a goal, a singular celebration captured on many occasions. 68 This specific iconography solidifies a collective memory that Mance himself was casting through repetition and reputation during his career. It has subsequently been recycled in other forms and locations, most notably in banners displayed at FK Partizan matches, the aforementioned pop song dedicated to Mance (which contains the line "Na kolenima, klizi po travi, podiže ruke, golove slavi" -translation: "On his knees, he slides through the grass, he raises his hands, and celebrates goals"), the design of the trophy awarded by FK Partizan fans for contribution to the club, and in a large mural under the Grmeč flyover on the Belgrade to Novi Sad motorway, the site of Mance's death.
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By making this image permanent, the statue also writes the narrative of Dragan "I аas tempted to represent him аhile making a big effort, though it seemed inconvenient given his dramatic death, therefore when modelling (the sculpture) I consciously walked away from being too naturalistic, to represent a player closer to the figure of hero who is always idealized, I respected his lean build and wanted to highlight his peculiar way to run when the ball was given to him."
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The bronze sculpture is raised on a three foot high concrete plinth, with stepped wings either side of the statue. Though a smaller, higher plinth would create greater prominence for the statue, Gañán designed the pedestal with the aim of making the statue more accessible, particularly to the children who attend soccer schools at the 22 complex -the wings act as benches enabling groups or teams of junior players to pose and be photographed alongside Puerta's statue.
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Gañán reiterated the theme of inspiring the next generation of soccer players by deliberately orienting the statue to the East, relating the rising of the sun to the new soccer daаns created by Sevilla FC's vaunted youth system, through аhich Antonio Puerta was developed. 73 This arrangement links the sculpture both to the location type, and also to hoа Sevilla FC specifically shaped Puerta's life.
Statue inscriptions and motifs
Grave statues of soccer players do not usually feature dramatic outward visual 
Beyond mourning: meanings and comparisons

24
The monuments to Dragan Mance and Antonio Puerta share much in common in the scenarios that produced them. Both were young soccer players who had achieved much in their brief careers, only to have them cut short in the most tragic way. Their deaths were and continue to be marked through a variety of material artefacts and rituals, the similarity of which indicate the existence of a 'grammar' of soccer-related grieving, which as suggested by Russell extends across national and cultural boundaries.
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These tributes include statues that were, initially at least, places of myth creation as opposed to re-creation or recycling. Both monuments continue to be shrines that contribute to the preservation, communication and accretion of collective memory of their subjects. This effect is transmitted directly through the sculpted image, and indirectly via the site of reception and associated rituals, such as reinforcing the iconicity of their subject's shirt numbers. Contrary to аhat might have been eбpected
given the tragic scenarios that gave rise to their development, the influence of family members' personal memories into the respective designs and inscriptions is not overly prominent in either statue, their contribution being more that of approval than active input. Both portrayals are centred around the subject's involvement in and contribution to soccer.
However, any visitor to both of these memorials would be struck by the profound differences in their designs, locations and presentation styles. While the celebratory pose of the goal-scoring Mance contrasts to that of Puerta, a defensive player who is calmly in control of the ball, it is also true that Puerta's most memorable moment in a The chosen site of reception also reflects the mourning of a very tribal hero in a public, non-soccer, non-club-specific space located within a divided city.
Appropriating such a potentially contested public space requires staking a visual claim to it. Mance's statue has brought аith it the eбcitement, colours and motifs of the Instead, Puerta's statue's location at Sevilla FC's training ground separates it from the club's fans both in its distance from the city and the stadium, and also by the site's purpose, which is to coach and develop players. This location, combined with the choreographed unveiling ceremony with its central role for child soccer players, the action design of the statue, the inscription referencing club achievement, and above all the interaction with the location, constructs a club-ordered and clearly defined narrative revolving around Sevilla FC's youth scheme, Puerta's life аithin it, the club's ability to develop its own talent, and the resulting impact on club achievements.
Whilst Sevilla FC fans have created their own rituals for remembering Antonio Puerta, his statue is not an integral part of the representation of Puerta to them.
Instead, it is an icon for eager and ambitious young players, proselytising and celebrating the success of the organisational strength, teamwork and player 
